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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, conducting, musicology, music 
education, collaborative piano, historical performance, as well as a certificate program in 
its Opera Institute, and artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with more than 32,000 students participating in undergraduate, graduate, 
and professional programs. BU consists of 17 colleges and schools along with a number 
of multidisciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of Visual Arts. The 
. University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students 
complemented by a liberal arts curriculum for w1dergraduate students. Since those early 
days, education at the College of Fine Arts has begw1 on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
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First U.S. performance 
Eric Ruske, horn 
- Intermission-
Symphony No. 2 in D Major, op . 43 
Allegretto 
Andante; rna rubato 
Vivacissimo 
Finale: Allegro moderato 
David Hoose, conductor 
David Hoose, Professor, has been Director of Orchestral Activities in the 
School of Music since 1987. Mr. Hoose is in his thirtieth year as Music Director 
of Cantata Singers & Ensemble, an organization whose repertoire reaches 
-
1 
from Schutz and Bach to music of today. Since 1991, he has also been Music 
Director of Collage New Music, an ensemble whose musicians from New York, 
New Jersey and Massachusetts, including members of the Boston Symphony 
Orchesh·a, are esteemed exponents of contemporary music. For eleven years, he 
was also Music Director of the Tallahassee Symphony Orchestra. 
Mr. Hoose is a recipient of the Choral Arts New England Alfred Nash 
Patterson Lifetime Achievement Award, the Ditson Conductors Award for the 
Advancement of American Music, the Walter W. Naumburg Chamber Music 
Award (with the Emmanuel Wind Quintet), the ASCAP/Chorus America 
Award for Adventurous Programming (with Cantata Singers), and the Dmitri 
Mitropoulos Award at the Berkshire (Tanglewood) Music Center. Hi.s recording 
of John Harbison's Mottetti di Montale, with Collage New Music, was a Grammy 
Nominee for Best Recording with Small Ensemble, and his recording with 
Collage of Donald Sur's chamber works was recently released on Albany 
Records. His other recordings appear on the New World, Koch, Nonesuch, 
Composers' Recordings (CRI), Delos, Arsis, GunMar, and Neuma labels. 
Mr. Hoose has appeared as guest conductor with the Chicago Philharmonic, 
Singapore Symphony, Korean Broadcasting Symphony, Saint Louis Symphony, 
Utah Symphony, Quad City Symphony Orchestra, Orchestra Regionale Toscana 
(Italy), Boston Symphony Chamber Players, Handel & Haydn Society, Choru" 
pro Musica, Back Bay Chorale, Tanglewood Music Center, Monadnock MusiC. 
Festivat New Hampshire Music Festival Orchestra, June Opera Festival of 
New Jersey, Warebrook Music Festivat Dinosaur Annex, Alea III, Fromm 
Chamber Players, League of Composers (ISCM), and numerous times with 
Pro Arte Chamber Orchestra and Emmanuel Music. He has also conducted 
the Manhattan School Chamber Sinfonia, Eastman School of Music's Kilbourn 
Orchestra, Musica Nova and Philharmonia, the University of Southern California 
Symphony Orchestra, New England Conservatory's Symphony Orchestra, Wind 
Ensemble and Contemporary Ensemble, and the Shepherd School Symphony 
Orchestra. 
David Hoose studied composition at the Oberlin Conservatory with Richard 
Hoffmann and Walter Aschaffenburg, and at Brandeis University with Arthur 
Berger and Harold Shapero. He studied horn with Barry Tuckwelt Robert Fries 
(Philadelphia Orchestra), Joseph Singer (New York Philharmonic), and Richard 
Mackey (Boston Symphony Orchestra), and his principal conducting study was 
with Gustav Meier at the Berkshire (Tanglewood) Music Center. 
Eric Ruske, horn 
rn soloist Eric Ruske has established himself as an artist of international 
acclaim. Named Associate Principal Horn of The Cleveland Orchestra at the 
age of 20, he also toured and recorded extensively during his six-year tenure as 
hornist of the Empire Brass Quintet. His impressive solo career began when he 
won the 1986 Young Concert Artists International Auditions, First Prize in the 
1987 American Horn Competition, and in 1988, the highest prize in the Concours 
International d'Interpretation Musicale in Reims, France. 
Of his recording of the complete Mozart Concerti with Sir Charles Mackerras 
and the Scottish Chamber Orchestra, the New York Times stated, "Mr. Ruske' s 
approach, firmly positioned with the boundaries of balance, coherence and 
good taste that govern the Classical Style, enchants by virtue of its confidence, 
imagination and ebullient virtuosity". Performances as soloist include 
appearances with the Baltimore Symphony, Indianapolis Symphony, Shanghai 
Radio Broadcast Symphony, Cleveland Orchestra, Jacksonville Symphony, 
European Camerata, San Diego Symphony, Boston Pops Orchestra, Kansas City 
Symphony, Seoul Philharmonic and a tour with the Israel Chamber Orchestra 
throughout Israel. His recitals have been presented in venues such as the Louvre 
in Paris, the 92nd StreetY in New York, the Kennedy Center in Washington D.C., 
Dukes Hall in London, and the Central Conservatory of Music in Beijing. 
An active chamber musician, he has appeared with the Lincoln Center Chamber 
Music Society, Santa Fe Chamber Music Festival, Festival de Musica de Santa 
Catarina in Brazil, Moab Music Festival, Newport Music Festival, Spoleto 
estival, Festival de Musique in St. Barthlelemy, OK Mozart International 
tival, Evian Festival, La Musica in Sarasota, Bargemusic in Brooklyn, Music 
·· rom Angel Fire, Boston Chamber Music Society, and the Festival Pablo Casals 
both in Puerto Rico and in France. Mr. Ruske is in great demand as a teacher and 
clinician, and in addition to having given master classes at over one hundred 
universities and conservatories in the United States, he has taught at the Royal 
Academy of Music in London, Central Conservatory of Music in Beijing, Banff 
Centre in Canada, Royal Scottfsh Academy of Music and Drama in Glasgow, 
Tokyo College of Music, Accademia Naiionale di Santa Cecilia in Rome, the 
College of Music at Seoul National University and most recently at the Ionian 
Academy in Corfu, Gree(.::e. 
In 2012, Albany Records released a 7-CD box set of Mr. Ruske's recordings 
entitled The Horn of Eric Ruske. The set includes: Music by Three, a disc of music 
for horn, violin and piano; a collection of unaccompanied horn repertoire 
entitled Just me and my horn; two discs of virtuoso transcriptions for horn and 
piano, The Classic Horn and Virtuoso Music for Horn and Pianoi a disc of the 
Strauss and GliA·re horn concerti, The Romantic Horn Concerti; the complete 
Mozart Horn Concerti and a disc of horn and piano repertoire entitled Night 
Poems. He has also made the world premiere recording of the Concierto Evocativo 
for horn and string orchestra by Roberto Sierra. His numerous arrangements 
and transcriptions, including a complete edition of the Mozart Concerti, are 
now available from Cimarron Music. A student of Dale Clevenger and Eugent. 
Chausow, he grew up in LaGrange, Illinois and is a graduate of Northwestern 
University. 
Joining architect Ludwig Mies van der Rohe, trumpeter Miles Davis and 
comedian Richard Pryor, Mr. Ruske was inducted into the Illinois Hall of Fame 
in 2007. He has received grants from the National Philanthropic Institute, the 
Saunders Foundation, the National Foundation for Advancement in the Arts, 
the International Institute of Education, the Mattina R. Proctor Foundation 
and Boston University. Mr. Ruske currently directs the Horn Seminar at the 






Epilogue was commissioned for the Norfolk Chamber Music Festival- Yale 
Summer School of Music by the Leshowitz Family Foundation and Meet-the-
Composer in celebration of the 90th annivers~ry of the Music Shed. It was given 
its first performance on August lOth, 1996, by the Norfolk Chamber Orchestra, 
Sidney Harth, conducting. My original intention in planning this piece for 
the anniversary of the shed at Norfolk was to fashion a celebratory, festive 
composition, suitable to the place and occasion. Such plans-crumbled at the death 
of Jacob Druckman, esteemed colleague and lifelong friend. Epilogue is in his 
memory. The mood is solllber and elegiac; the style simple and tonal. 
Concerto for Horn and Orchestra 
Theodore Antoniou 
-Yehudi Wyner 
I believe many of my colleagues in "academia" feel very bored during committee 
meetings. I am one of them. The Concerto for Horn started out as a result of my 
"boredom" during one of these meetings .. 
Eric Ruske, a very talented young horn virtuoso, was seated near me. I started 
writing a horn-like passage, using the back of the page of the agenda for this 
eting. I gave it to Eric saying, "here is the beginning of the horn concerto!" 
It seems he liked the idea and asked immediately, "Where is the rest?" He 
continued to do so every time we met in the faculty mail room. So, I "had" (very 
gladly of course) to compose a concerto for him! 
If I remember welt I have written some 20 concerti, for different combinations, 
solo, double, triple or even quintuple, with the name concerto, or using other 
names, like Jeux, Events, etc. In most cases, I compose thinking, and especially 
in the case of a concert, on dramatic roles for solo instrument and the orchestra. 
Something like an "abstract dialogue" or "duel". Somehow, my ideas are related 
and developed according to an "abstract program" . I first used this controversial 
term, Abstract Program Music, in my Dialogues for Flute and Guitar, written 
in 1962, where the program is an abstract idea (ways of playing an instrument, 
movement of the sound in space etc.). 
It seems though, that the Concert for Horn, composed in 2002, is close to the 
conventional form of a concert. Like most concerti, it has three movements (Fast-
Slow-Fast). The first movement is a "cantilena" . A slow, espressivo melody is 
played by the soloist and occasionally by different groups of the orchestra. Other 
groups simultaneously create ethereal sound colors and the right atmosphere for 
the soloistic line. The third movement is a Danza, a Greek, Folk-like dance, ba5' 
on thematic material used also in some other pieces of mine. 
The first performance of this work took place in Greece by the prominent horn 
virtuoso Kostas Siskos. Tonight' s performance is the American premiere of this 
work. 
-Theodore Antoniou 
Initial Sketch for the Concerto for Horn and Orchestra. 






Symphony No.2 in D Major, op. 43 
T. Sibelius 
Sibelius completed this symphony in 1902 and conducted the first performance 
on March 8 of that year in Helsinki. The score calls for pairs of flutes, oboes, 
clarinets, and bassoons; four horns; three trumpets; three trombones and tuba; 
timpani; and strings. 
The spell of Italy often has a salutary effect on artists from the North. Goethe 
regularly recommended making the trip to Italy-Mendelssohn took his advice 
and returned with his Italian Symphony. Berlioz toured Italy against his better 
judgment and ended up staying fifteen months, addicted to the countryside 
(Harold in Italy is the souvenir he brought us). Wagner claimed he got the idea for 
the opening of Das Rheingold in La Spezia on the western seacoast. Tchaikovsky 
later nursed a broken spirit in Italy and took home his Capriccio italien, as 
untroubled as any music he ever wrote. 
Jean Sibelius went to Italy in 1901. Even then his name meant fjords and bitter 
cold to people who had not yet heard his music. To those who had- in particular 
the overly popular Finlandia, first performed at a nationalistic pageant in 1899-
Sibelius was the voice of Finland. But in Italy, Sibelius' s thoughts turned away 
from his homeland, and he contemplated a work based on Dante's Divine 
Comedy. While staying in the sun- drenched seaside town of Rapallo, he toyed 
with a four-movement tone poem, Festival, based on the same "Stone Guest" 
theme that Mozart had treated in Don Giovanni. Nothing ever came of these 
ideas, but he did begin his Second Symphony, which he finished once back in 
Finland. 
v should not credit Italy alone with the warmth and ease of Sibelius' s Second 
Symphony, for years later he would return there only to write Tapiola, the bleak-
est of all his works. But Sibelius did love Italy (he later admitted it was second 
only to his native Finland), and his extended stay there in 1901 certainly had a 
profound effect on Finland's first great composer. His sketchbooks confirm that 
ideas conceived in Rapallo turri up throughout the Second Symphony, and even 
Sibelius himself admitted that Don Juan stalks the second movement. 
Sibelius is more interesting as a composer than as a nationalist. Ultimately, the 
qualities that give his music its own quite singular cast-the bracing sonori-
ties and craggy textures, and the quirky but compelling way his music moves 
forward-are the product of musical genius, not Finnish heritage. It is true that 
he developed an abiding interest in the Kalevala, the Finnish national epic, as a 
schoolboy, and that he knew, loved, and sometimes remembered his native folk 
song when writing music. But he did not even learn Finnish until he was a young 
man (having grown up in a Swedish-speaking household), and his patriotism 
was fueled not so much by landscape and congenital pride but by marriage into 
a powerful and politically active family . It is precisely because Sibelius's music 
is not outwardly nationalistic (of the picture-postcard variety) that it is so pro-
found-specific and evocative, yet also timeless and universal. 
, 
The symphony was the most important genre for Sibelius's musical thoughts at 
a time when the form didn't seem to suit most composers. Strauss, Schoenberg, 
Stravinsky, and Bartok, for example, all wrote symphonies of various kinds, but 
their pioneering work was done elsewhere. The one contemporary of Sibelius 
whose symphonies are played today, Gustav Mahler, took the symphony to 
mean something quite different. Sibelius and Mahler met in Helsinki in 1907, and 
their words on the subject, often quoted, suggest that this was the only time their 
paths w.ould ever cross, literally or figuratively. Sibelius always remembered 
their encounter: 
When our conversation touched on the essence of symphony, I said that I 
admired its severity and style and the profound logic that created an inner 
connection between all the motives. This was the experience I had come to 
in composing. Mahler's opinion was just the reverse. "Nein, die Symphonie 
muss sein wie die Welt. Sie muss alles umfassen." (No, the symphony must 
be like the world. It must embrace everything.) 
Those lines have often been repeated to explain why Mahler's symphonies 
sprawl and sing, resembling no others ever written, but they are just as useful in 
seeing Sib eli us's point of view. By 1907 Sibelius had fixed his vision on sym-
phonic music of increasing austerity; his Third Symphony, completed that sum-
mer, marks the turning point. That same summer, Mahler put the final touches 
on his Eighth Symphony, scored for eight vocal soloists, chorus, boys' choir, and 
huge orchestra; taking as its text a medieval hymn and the closing scene from 
Goethe's Faust; and lasting nearly two hours-the work we know as the Sym 
ny of A Thousand. Five years earlier, in 1902, the year Sibelius' s Second Symph 
was first performed, Mahler had unveiled his third, which lasts longer than 
Sibelius's first two symphonies combined. 
Sibelius' s Second Symphony is a bold, unconventional work. We know too many 
of his later works, and too much later music in general, perhaps, to see it that 
way, but at the time-the time of Schoenberg's luscious Transfigured Night, not 
Pierrot lunaire; of Stravinsky's academic E-flat symphony, not The Rite of Spring-
it staked out new territory to which Sibelius alone would return. The first move-
ment, like much of his most characteristic music, makes something whole and 
compelling out of bits and pieces. As Sibelius would later write: "It is as if the 
Almighty had thrown down the pieces of a mosaic for heaven's floor and asked 
me to put them together." Heaven's floor turns out to be designed in a familiar 
sonata form, but this isn't readily apparent. (Commentators seldom agree on 
the beginning of the second theme, for example.) Certainly any symphony that 
begins in pieces can't afford to dissect things further in a traditional development 
section. In fact, for Sibelius, development often implies the first step in putting 
the music back together. (Once, when asked about these technical matters, Sibel-
. s cunningly chose to speak about "a spiritual development" instead .) ~ e is tt·ue, sustained lyricism in the slow second movement, but that is not 
it opens. Sibelius begins with a timpani roll and restless pizzicato strings 
from which a bassoon tune struggles to emerge. Melody eventually does take 
wing, but what we remember most is the wonderful series of adventures encoun-
tered in the process. 
The sd1erzo is brief, hurried (except for a sorrowful woodwind theme inspired 
not by Finland's fate, as commentators used to insist, but by the suicide of 
Sibelius's sister-in-law), and expectant. When, after about five minutes, it leads 
straight into the broad first mords of the finale, we realize that this is what we 
were waiting for all along. From there the fourth movement unfolds slowly, 
continuously, and with increasing power and majesty. It rises and soars in ways 
denied the earlier movements, and that, of course, is Sib eli us's way: heaven's 
floor visible at last. 
©Phillip Husmer, Chicago Symphony Orchestra 
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John Heiss fl ute Lynn Eustis • 
Gregg Henegar bassoon Phyllis Hoffman • 
Renee Krirnsierjlufe Matthew Larson 
Gabriel Langfur bass trombone Betsy Polatin (theater) 
Don Lucas tromboue"" Bonnie Pomfret 
Richard Menaul hom Jerrold Pope • 
Suzanne Nelsen bnssomz Maria Spacagna 
SCHOOL OF MU SIC D EPART ME NT O F 
PRODUCTION A N D ENSEMBLES 
j . Casey Soward, Assistant Director fo r Production a11d 
Performance 
Michael Barsano, Manager of University-Wide Ensembles 
Michael Cull er, Head Rccoraing E11$inecr . 
Aaron Goldberg, Director of Athletic Bn11ds 
Oshin Gregorian, Mm1nger of Opera lllstitllle 
Diane McLean, Singe Mn11nger 
Shane McMahon, Recordiug Engineer 
David Dawson II , Scheduling tmd Recitals Coordinator 
Kris Sessa, Lihrnrinn 
tv1artin Snow, Keyboard Tcch niciall and Restorn ti01z 
Molly Walker, Mnnnger of School of Music E11seml>les 
CO LLEGE O F FI NE A RT S ADMI N I STR ATIO N 
Benja min Ju arez, Dea n, College of Fine Arls 
Robert K. Dodson, Director, School of Music 
ji m Petosa, Director, School ofTilenlrc 
Lynne Allen, Director, School of Visual Arts 
HISTORICAL MUSIC EDUCATJO 
PERFORI'viANCE Susan Conkling "" 
Aida Abreu recorder Diana Da nsereau* 
Sa rah Frei berg Ell ison Andre de Quad ros • 
cello jay Dorfman • 
Greg Ingles snckbut Andrew Goodrich * 
Laura Jeppesen Lee Higgins • 
viola da gambn Ron Kos * 
Christopher Krueger \l\l'arren Levenson 
baroque flute Roger Man tie * 
Catherine Liddell lute Brian Michaud 
Scott Metcalfe Sandra Nicolucci * 
Martin Pearlman 
baroque CI1Scmblcs * CONDUCTING 
Robinson Pyle David H oose"" 
natural trumpet Ann Howard Jones • LOA 
Marc Schach1nan Scott All en Jarrett 
baroque oboe David Martins 
Aaron Sheehan HPvoice Jruneson Marvin 
jane Starkman 
baroque violin, viola OPERA INSTITUTE 
Peter Sykes lwrpsichord • Phyllis Curtin ++ 
Sharon Daniels "" SAB 
MUSICOLOGY Melinda Sullivan-Friedman 
Marie Abe • Frank Kelley 
Richard Bunbury • Angie j epsen 
Victor Coelho • William Lumpkin • 
Sean Gallagher Laura Raffo 
Brita Heimarck,. jim Petosa (theater) 
Thomas Peattie"" Betsy Polatin (theater) 
joshua Rifkin • jeffrey Stevens • 
Andrew Shenton "" Nathan Troup 
jacquelyn Sholes Allison Voth • 
Patrick Wood Uribe • 
Jeremy Yudkin • STAFF PIANISTS 
Michelle Beaton 
COMPOSmON Eve Budnick 
AND THEORY Matthew Larson 
Brett Abigaiia Phillip Oliver 
Vartan Aghababian Lorena Tecu 
Martin Amlin "" Noriko Yasuda 
Deborah Burton • Molly Wood 
justin Casinghino 
Richard Cornell • VISITING SCHOLA 
Davide Fanni Lucy Shen Fang 
Joshua Fineberg • Anthony Palmer 
Samuel Headrick "" 
David Kopp • . Department Chairs 
Mary Montgomery Koppel represented in bold 
Rodney Lister • 
Ketty Nez • ' Full-time !acuity 
Matthew Reeves ++ Emelitus 
Andrew Smith LOA- Leave o( Absccncc 
jolm Wallace • SAB- Snhbitca l 
Steven Weigl • 
jason Yust • 
SCHOOL O F MU SIC 
Richard Cornell, Associate Director 
Phyllis Hoffman, Executive n11d Artistic Director of The Bosto11 
University Tnnglewood l11stitute 
SCHOOL O F MUSIC EX ECUTIV E COMMITTEE 
Susan Conkling, Mu sic Education 
Richard Cornefl , Music Studies 
Robert K. Dodson, Director 
Phyll is H offman, Executive nnd Artistic Director ofBostorl 
University Ta11 gleu . 1ood lllstitute 
Ann Howard jones, Ensembles 
David Kopp, Director, Grnd11nte St udies 
Michelle LaCourse, Choir, Applied Studies 
Shaun Ramsay, Assistant Director for Admissious ami 
Sturlwt Affairs 
john Wa llace, Director, Undergraduate Studies 

Boston University College of Fine Arts 
School of Music 
Upcoming Events and Performances 
Friday, October 26, 8:00pm 
Monday, October 29, 8:00pm 
Tuesday, November 1,3, 8:00pm 
Monday, November 19, 8:00pm 
Fringe Festival 
Boston University Chamber Orchestra 
Boston University Chamber Chorus 
Boston University Opera Institute 
La Traviata 
William Lumpkin, conductor 
Boston University Theatre 
Faculty Recital Series 
Bayla Keyes, violin 
Tsai Performance Center 
Faculty Recital Series 
Muir String Quartet 
Tsai Performance Center 
Boston University Symphony Orchr a 
Boston University Symphonic Ci. . s 
David Hoose, conductor 
Symphony Hall 
CFA ·concert Hall, 855 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
Boston University Theatre 264 Huntington Avenue, Boston, 02115 
Symphony Hall 301 Massachusetts Avenue Boston, 02115 
Boston University College of Fine Arts 
Text BUARTS to 22828 twitter.com/BUArts 
bu.edu/cfa 
• facebook.com/BUARTS 
